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Promotion Program of
Bamboo Arts and Crafts

2017

2018

2019

MR IE #ORMKABIEY

Bamboo Weaving Arts: Creativity that Follows Your Heart

ERRMBFOREINRE - BMMNTBREEEENYEE  EE
Z AR LLUIE#E B 6 A TR EITRIE -
Simple and basic technique training was introduced to help more beginners

to create through effectively using bamboo materials.

TRENIEZ RBNSEHRER

Bamboo Weaving Arts: Fluid Images of Design

RRmEFEHBKMEBERERFE - BREEREIM [ 23R%
FHERESR  RRMETEZEMEBERERIE -

Explore the application of weaving techniques and color arrangement and
design a fluid image with hard bamboo materials to exhibit the ultimate
beauty of craftsmanship.

MREMIE 8E5FXR

Bamboo Weaving Arts: Exchanges between Taiwan and France

AT HEERNEE  BEFAFERESREE  MEHESE
2B BEEENEM  ERMEHEREIRET BHAIKIE
ERFESR

Cross-disciplinary designers met to brainstorm to create new works out of
traditional techniques through blending bamboo with minerals, metals,

leather and other media.

MREMIE EMERMRBSEE
Bamboo Weaving Arts: Blending Poles with Strips

ERMARI - BAMIMTEER > BUMRASETREMRARK
% BBRSERIL AERNMEREFE  HERAXTERES
THRSESHEYBHE -
Japanese bamboo artist Chiaki Watanabe was invited to promote the now

rarely used technique of blending poles with strips by shaping thin bamboo

poles before weaving bamboo strips around the rim.

2019

2020

TTREEE TRFEZEHRREMBI TS

Bamboo Structure Design: Workshop of Bamboo Teahouse Models

B TEERENM - BRETEERANMEISEHAEREG
BRERFEREAE e~ BEX ~ A FRZMHESIBEZT T%
R RERRFE 2RIERET -

An international workshop was held to center on the application of bamboo
structure to micro space design. Led by professionals from Taiwan, Indonesia,
Japan and Spain, participants worked to explore the new design of teahouse

setting.

HTERAMBEIEERIEN TERE

Developing the Micro Craft Industry in Rural Communities: Community Arts and Crafts

REENIZERBH ARG  FEFEFEREBIRE @ =S
TIEEXLBEEZREAREM -
Arts and crafts in rural communities are promoted to conserve the legacy

and enhance the prospects of industrial development.

TMRBREF TRFEEDERBENE

Physical Fabrication of Bamboo Structures: Bamboo Teahouse Design

P 2019 MEFEZEEENMAI TFLERE - AEHMTBEER I
B SEAREFESERNPRAEREREZENER S HILANE
1TTEREE -

14 models of bamboo teahouse setting were designed at the workshop in 2019,
and some physical structures of the chosen models were built on the
campus of the National Central University and in the MRT Taoyuan High
Speed Rail Station.

MEFME ERXTIBEEREN
FEEL BAMBOO NOW: Prospect for Bamboo Structure Application

TR L REEEREHERbzH - BFEDEEEBL
BTHEE - MRYEXENER  EFRABEELEERIIRX
{EESWAREMEBERESN -

To realize the daily application of bamboo culture to tea culture in Taiwan,
participants would relive these two through designing bamboo structure,
utensils and tea ceremony settings to discover prospects for development.
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EBTEHROLE 019 MXELHERMA THFEH - &F
EHNUGHESFREREREE  HRAZSHE 20200 EHMKE
MEimE -9 B 2829 AEAER "MERMES, » 2
PIENEREEEPERET "M 8B Ry JXER
50 MR ARZRET @ 5l ERBREBUETAE « RIE
MEB=(EEE HH5RZERTIREARK -

BEXEMNXHRI

hail SEnT i I L

The Tea Ceremony Series of
“Harmony, Respect, Purity, Quietness”

Site X Ambience X Perception

From the Workshop of Bamboo Teahouse Models organized by
NTCRI (National Taiwan Craft Research and Development Institute)
in 2019, 4 best models were selected for physical fabrication to
be exhibited in the 2020 Taoyuan Land Art Festival and a special
activity “FEEL BAMBOO NOW” was held on September 28 and
29. A series of tea ceremony program “Harmony, Respect, Purity,
Quietness” were arranged in these 4 teahouses, where 4 tea
masters led the participants to “feel” the site, ambience and
perception.
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Site

F-EER BABBEANEE -

A-EFENTHERK  ESHPENMREHS —EOIRRE
15 EBREEXETMNSE  EMPEFHEEESH
BEERX MEKEAEREBRAEELTHMERER
e BERAERE - BB REEAIET -

LEAMEEZBNIREZRE  BABE THZ AALYE
BANEE - SRBREEENERREEEELERD
B BERESIER BRI AMHE LM R R FE -
EEE S EANKENRLE - MBS ETHAEERER
Fb o BIEBLERIKLILFREBERIIRN » E2ak B THER I
BOBAME  UHERARMETEREFNO -

There is a space where people can fit in at ease.

There is a pure sense of space where people can develop a
different mood and emotion to experience and feel more through
focus and calm. Seeing their inner self, people are motivated to
pursue completeness and discovery and that is the spirit of Zen.

The space of a bamboo teahouse helps people to recover their
craving for nature because the structure is built with natural
material. Situated in the gap between modern life and natural
environment, people would become aware of this minute reaction.
When entering the bamboo teahouse away from the urban noises,
people settle themselves, politely communicate and find calm to

fully perceive the beauty in their heart.



.~

&
=

Ambience
FABRREIIAFHEEE - ,~~*/
MEBRESVIBE - XE - BY - BY - B2 séﬁg o

2% ZATEAFEBOMBETE » Kk r’r’;,%%ﬂ SR
WMEE MER WEBEXNANEEN - BRMAE—
R-HIIEEEARMIT  FERAZRERORE > RmlR
B fHHER  BKERE s REBRS iﬂﬁéiﬁ%?%‘r%"ﬁ
MEMTELERBREMES BITHNEESZHEHER -

E]

Calm and Focus Brewed by
the Tea Master.

Inside the teahouse, the tea
set, plants, minerals, sounds,
dances, crafts and other
different materials and elements
comprise an improvisation of
“Harmony, Respect, Phrity,
Quietness”. Every act is
performed naturally. Following
the tea master’s intekb/fétat}c;\T
th ;snacks, fabrics, the
water boiling and the mood
all added a wonder to the
ambience. The participants are
not only ingesting the tea but
the sharing and joy.

0
g
Perception

AITERY R U SRR R -

MERZKZE > ERMSERNERER  TRERRNEE
MEBEANMAHRBN L  RENHEEER - ERER
MREE > TREHBBMEABERAN AASKRARZ > KEME
REEMBECS -

MERBEERXLEOBR > SRIRENREEERETERSR
AR BTRAZHGAIRAENERE  HHAKE
BEXRIE e BE B\E K8 BE--- FEILAH GRS

BENNE  THEE—EATENRE -

Inner Reception and Perception.

There is a complementary relationship between bamboo and
tea. The most profound philosophy is based on people’s subtle
awareness of oneself. With all senses woken, people see their true
self via keen observation and probe for their inner feelings.

The constitution of a tea teahouse comes from the builder’s design
and the tea master’s interpretation, but it is the participants to
complete the setting by experiencing the entire ambience through
their sight, touch, smell, taste and hearing to trigger their sensory

perception.

17



The Tea Ceremony Series of
“Harffony, Resfzpect, Purity, Quietness”
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Bamboo/Tea for Harmony

Tea Master/Juan, Yu-Cheng
Bamboo Structure “Under the Wing”

FEDUFFR "R RO MR BREIERXL
BOFNEE - LLAFMBEFME - TREZEAROREZNE
FREARRZMEE - FRStRFRTRERAOMIE - HKiER
afeEA -

KA T BB IR U EMROMEE - HieAT
KEZEREEE - FARLKEMITIMURMBRRESR
B EAMNETERAGHBEREMRENLTERMA
FEMERBR - FEAERIOMETREERE
EBRILUMEEF  DENE—tIBRBEIEL - HREME
M BRER E (PEZT) WAaRERT > B8
RAEBD °

“Harmony” of the four essences of the way of tea means
agreeableness and congeniality. The harmony may be formal, such
as the fitness of a cup in hand or the soft light in the teahouse. We
feel both the sensory harmony and inner congeniality.

Juan, Yu-Cheng the tea master wants to convey to all visitors the
harmonious messages she has gathered from nature. She chooses
the tea grown by the natural farming method in the mountainous
Pinglin district, and the cups are made of the clay from the tea
garden. Both the tea and cups come from the same land, and all the
objects are also collected from the woods and sea so that people
can share the beauty of nature and find their inner aspiration in the

embrace of the bamboo teahouse “Under the Wing”.

21
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Under the Wing

E%5TEM Designer
ZFHB4d Hsu, Yu-Chen

& Materials
444 + 88 - 7K Bamboo, Steel, Wood

R~F Dimensions
R (L)4.5m x B (W)3.1m x & (H)2.3m




— NG B B AR AE IS s T R ST - SRR L~ 1R
RPEE - I EREMTAE T EZ (HEL
) B E SN

"The scene of ducklings sheltered safely beneath their mother’s
wings makes me also want to hide there in “Under the Wing” to

enjoy a small universe of my own."

13 P Heu, Yu-hen

Concept

BEANOCHBEZE—E/Z  ERER  BLEEREE
BA-—ERENOPNET > HRE RELE EREBALH
MRET » ZERMELOHNE - IHERNEBEEEREN
(PEZT) @ UMRERE#HENPERE X KRS
EiRiE  EFN—ERSEMAE - FEMXMITHEE
REALHRERET - OF  WEZERETRE -

There is a child in everybody’s
heart. People of any age would
sometimes want to nestle into
the shelter of warm wings
and get relaxed. Covered
with layers of “feathers”, the
teahouse “Under the Wing”
stands on the lawn like a wild
goose. This semi-open bamboo
structure with flowing curves
provides privacy and a see-
through view, where a carefree

feeling would come naturally.

24 25



Considering the unique
characteristics while carrying
out the design and mechanical
equilibrium, the main frame
is constructed with makino
bamboo strips that are roasted
to bend in advance. The roof
consists of three layers — the
inner layer with a smooth
texture facing downward, the
outer with manually roasted
bamboo sheets with gradient
colors to create a feathery
effect, and the layer in between
is waterproof but ventilatory.

ERERMMEN BEERHBSRNETF
W2 T ERLEMMEITEENERE
LHABFEEETMBEMRER - ETR
HESNBZEBITEHT R BREESHT
HMAE RINERBFIEBHECTH -
EERLUPENEEEXXHR S mEZME
BT Bk IR - EMEEFRERER KL
IKINEE °
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Tea
Master

EFHERIMFEE - BOE
B RE SRR
BFEHRMHAREFEE L
BhHmB—BEFHREILMK
BREAHH BfFEEILA
EMEEE - EHRERERE
PHERHMERE Wi SE
FEREELM EYHERFN
MR- AERTGAEIMFE
FRAEANERESE -
FH-FF URBEAI
MRRIEeE ~ METYE -

Tea Master/Juan,Yu-Cheng

The founder of Clay Cook
Workshop cares about issues
of the environment, land,
agriculture, food, and the
preservation of traditional lore,
etc. She tries to be a self-
supporting producer in the field
recently started some classes
concerning pottery related to
mountains and plants. She also
specializes in photography and
video art, with various works
found in albums, books, online

media and magazines.

29



Keyword: Presitine Nature, Natural Ballance

3

Savor: Attributes Refreshing and Natural

ATV )
ME

Presentation: The Mossy stone is used as a tea

table, and tea sets are accompanied with natural

o

elements.

BT | AHEREK - BATE
Rk EH BRI
2R UNERERS  FEARBEXBATE -

flE TGRS, HE o BMARLEERABNBEATEMARE
—Hk -  MEERARBNMES REB BT &
A AMeaEMRE - BEITMBERBREREREENS
XK -MEFEREERAMEZENBELR R BFHLH
£ 40 B ELIRAS 27 AR5 B 2R E L F e R M A B9 #h
RN GERLIHEERHRNEE BREAHMNUFE

1. IROBZRET ~ 1TEAZRE -
1 2 . . .
The tea pick is a bamboo stick, and the caddy spoon is a bamboo sheath. Based on the concept of “harmony”, everyday natural elements are
3 . 2. AEBAMEMNBERELS blended into the teahouse, e.g. a fern, mossy stones found in the
The large covered cup is just right for the white tea. woods, bamboos, minerals, tree fossils and corals. The white tea

3. RXELFEME RN F8RE -
The handmade cup made of clay from the tea garden has a rugged and plain texture
as well as a warm hue.

4. AFESREFHNORER

The jelly is made of white tea and honeysuckle.

grown by the natural farming method in Pinglin needs only simple
processing and tastes light and fresh. As the wonderful aroma is
released from cups made of clay from the tea garden, it’s like the
teahouse just grows out from the earth to blend into the balance

between seasonal changes and nature.
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BNEZFEMNRL  EBE - L~ FEMAAIZRM - ATEE
BF-UEREEHE AMBIZE BN EZEEHEE
BIBRYE ~ Z2REK - BETE R RBTFHEATRMRZ -

The clay from the tea garden is dried, kneaded and molded into a
cup, which might not look perfect but the tea in it shares the same
sunshine, air and water. Perhaps the drinker would have a complete
different experience.
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Craft
ELIRE
Flowing Golden Flux
TEIEEE Yu, Kai-Ting

MEFEBRRBHEZNIZMER (2DRE) @ LERESE
AEHNEBNZHEAER > BEBHE RS ERRE > B
EELTELIXRNEERNNH  AREAEFT-—FBERRLR -

The bamboo artwork “Flowing Golden Flux” hung on the ceiling of
the teahouse is inspired by the old banyan tree common in Taiwan.
An addition to the indoor natural beauty, it depicts the sunshine

flowing through leaves and light spots falling upon the earth.

37
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| like the beauty and imagery of bamboo.

It is so relaxing to breathe together with nature, and it’s a rare opportunity for me to enjoy the serenity of

coming back to nature.

| wish | were as strong and steadfast as bamboo.

My mind is clear and peaceful. The conversation between the pottery and tea warms my heart.

Bamboo brings us a serene feeling of ease, and when coming in a bamboo structure we will find a crystal clear

inner peace.
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Bamboo/Tea for Respect

Tea Master/Lee, Hsieh-Chih
Bamboo Structure “Monologue of Prime Number Changes”

EFRFEAREPER "5, BS EREREEEEE B
TEEEFREPHNZEE  FTHSEEE  lXRtH
BY WEBARZPMBESG—IEMFES -

FAZTEHARAEALOHBYHSFMENRNA  RUEHVEE
AR "HL o EBAFFEBRER/NOBERZIGHKAVRZ
X REZRE—EMRARET  OEREHRRXYN - F
BMEEBASERALUNNMBEBMAOLEER  BEX
THL BB RBKEREMNET - —M (BEHER
BB AEES LK REE - FIEEP EREER
I B -

In the tea serving process the concept of “respect” is exhibited, i.e.
the mutual respect is paid for all participants of any social hierarchy
in the teahouse and all the creatures that are born equal in nature.
For Lee, Hsieh-Chih the tea master, “respect” is treating all
visitors with sincerity and esteem. In the teahouse the sipping
process reminds people to cherish every detail moment with
respect and gratefulness for each other. The sharing of ceramics
making experience further expands the connotation of “respect”
to appreciation for the unselfishness of nature, just as how the
bamboo teahouse “Monologue of Prime Number Changes” is paying
respect to the unique landscape of Taoyuan.
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Monologue of Prime Number Changes

£TEM Designer

Shou-Tuan

SFim Chang

ok

ME Materials

Iron

%4 ~ $#8 Bamboo,

<~} Dimensions
£ (L)6.5m x & (W)2.4m x

R

(H)3m

=
=)
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Concept

(B EAHE ) BTG T AR EREE - 235
BE—EHAMERFARIGR - 75 LT LR G #F - B
A DU e & BRI HROL T BT THRE -

“Monologue of Prime Number Changes” connects all my childhood

memories together. | always have a special feeling for tree houses, where |

can calm down and view the world below more objectively.

yﬁ?ﬁﬂuﬁ Chang, Shou-Tuan

(EEEERNER) BSAET  MABANEEHOIIE
ERE(CEEBSREEN LK - W LURHE H A X A
SEE THERL AR EREB-E"HTEEMLNRE -
MITERE T FREVEE > MSHE L EAEIR A
EHERESER BERMIERN =4 "#Ra9EB8, - X
SRt FEABSRERE - BIETBREIHARA - BER

ERNFEE  ArARIEEARE

Nestled beneath a tree, “Monologue
of Prime Number Changes” has an
eye-catching appearance but is fully
blended with nature. As the prime
numbers cannot be factorized, this
unique character is used here to
represent the unique landforms
of Taoyuan. The 2000-year-old
bamboo craft is transformed here
into a geometrical figure, thus it's a
“monologue of changes”. The idea
of elevation derives from the tree
house to offer an aerial angle, bring
a feeling of ease like swinging in the
breeze, with all troubles receding
and thoughts sedated gradually.

Ay R TR o
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The simple geometric figure of
bamboo cage on the top is a
“thought out of the box”, and in
the weaving process varieties
are seen to symbolize the
unique landforms. 500 smoked
moso bamboo strips are woven
together before chamfering and
burnishing and other demanding
efforts. The lower part consists
of bamboo poles wrapped with
steel to support and fix the
cage above the ground so that
people in the teahouse may
enjoy a different vision and

experience.

EERTEEERTT R R H B RA R E
o WEBKIRUIN S H %R - FEBRE
BREPNEL B2 EmttERSNE
BiEE - ZfF@REYP HABSREES
R AwREMARTTEE  EEELEHA
WE - ZEFETRETHRETRE -
TEABMESEREXE  BEWIET
BERSHRME  REEZEZEFRTRER
Frideghy o

49



BREZERIMWA-E2EHE
EReIHBMIBEELH
R R 01K B B R B3R
ZEMRBERIE  REHE
ZEIZ  WEEERAERHE
Nk RIEERRE I AEER -
ESREBERMFE=T
T FEBEINRAEXE
#=I - FERNFELZXAE
EEk - FREREE &
& K - R F i
B -

= A '
Mas:l;zar ‘

,
e

ey
S

g
~
7l
3
X i«

e
SE,
R,

B
Y

iy,

7%
e i

P
2

-
Ay
= i

4
Y >

Tea Master/ Lee, Hsieh-Chih
Lee, Hsien-Chih is the founder

> 3

of the Awareness Pottery.
Graduated in ceramic art

v

in Taipei and mentored by
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Singapore ceramicist Peter
Low, he dedicates himself to
ceramic art and travels between
Malaysia and Singapore to

gather practical experiences.

In the 30 years of his career,
he specializes in Oriental tea
utensils and potteries in daily
life. His works have been invited
to exhibitions in Taiwan, Hong
Kong, Singapore and Malaysia.



Key Word: Respect for Heaven, Earth and All Creatures

3

Savor: Every moment with tea is gold.

SA\$
ME

Presentation: The understanding of coexistence

among pottery, bamboo craft and nature must be

=5

based on simplicity and sincerity.

RAEET | MR EY
R KR ETE
2R URERAER BRI MTIZHBARKE

HRSERBZFE LB —RH/AME - SBEETRAY
TEY, ROME(REEREIR - EAM EARTEENAONDERE
B~ FKIGKEERI - ARHSRRPMERE - 2R AR
AMBORE - FERXRKELE - XENG - HHEELREN
BRRBYLSIAAE > EHRHMEE ResHk----BERE
REEMEERMBE THREARTE  UABMARKEFNOHE
B HIREM - RELRAE TAOME - MU HERR
RAOBEE - B—MFX BTHETETE/OXE  2HX
HE MR R E -

Every minute part of the tea serving process was the extension and
demonstration of the tea master’s “respect”. The ruby black tea had

a mellow aroma and crimson, and the roasted tea was less pungent,
which told the tea master’s being considerate. The teahouse was

1. FRRIIFB/NOIHRBEEEOIRE -

1 filled with laughter and tea aroma. The tea sets on the plain table

The matching combination of different tea service series warms the heart and delights the eye.

2. BRRE B R AL LATSS AT RIAMLKEREER o

2 3 the gold flux teapot stand, were all classic and elegant, and the
A different tasting experience is produced by coupling the black tea with cashew nuts with skin.

were so charming, including the bronze-colored pottery teapot and

flowing traces on them reminded drinkers of the misty drizzle in the
3. KA ERERMETERET  BIE T IREBNEEMHEMEERK - mountain. With every cup of tea, we drank every golden moment to

The bamboo pattern decoration on the tea basin creates a see-through visual effect and fun. pay respect to nature.
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mEEHENEREBRERNITERRES  AREEIAI
BEENRS MIZMEATEMREHOS[ME - MA
TE - HERREHEER EEEHENNPEE 2
ERBFHMAERFMERLZE -

The elegant pottery with warm hues blends with the plain bamboo
utensils to infuse a serene atmosphere to the teahouse. While
retaining the traditional form, the potter integrates the images of
nodal bamboo, imitation bronze, iron and even drizzle into the tea

sets for people to admire the art and enjoy the tea at the same time.
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Craft
BRI R

Tea Basket with Handles
HZE¥ shi, Su-Ling

BERIZIABARG  ENEEEEENTEAHERE
KREEHZE > 2TEM - RENERNEEBFENREFRE
B - RSRARESWRMHZA  BARFENRERE -
ERITIREM R RS > BRTERERES TR XNEE
Bt ERGYEEAMFSELEM -

A modern idea is infused into the traditional craftsmanship so that
the bamboo art moves freely between vintage and simple feelings
without disagreement. Tea baskets are convenient to carry the tea
sets outdoors or storage indoors. Here through a special design of
the artist, the tea basket with handles and is woven with variable

sizes of bamboo chips and delicate color patterns.
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Bamboo has a unique characteristic of strength and resilience. Both the products and leaves deliver a fresh and thin scent.

Bamboo is a material with profound characteristics, and its products can be traditional

or modern, simple or complicated, tough or soft.

The bamboo teahouse fascinated me with the ambience of ceremony and the moving light and shadow inside and outside.

Being caught unexpectedly by a glimpse of harmony between and nature,

| was absorbed in the moment and rediscovered my senses.

In those 30 minutes | felt as if | were led by the tea master into a space not existing in real life. | was grateful for that.




PE. AR LENEER  BE —BTRZE 78
i ERIZIEREREF MK EHEEELUERESEN
HRAEBANKIE  hE2TEEHRBIZRFEERITHNRE -

FEHMBHEETE  FARFREZIRENENDE
R XENESEBEEFASNEEMRR  BERAM
SUERIFEZRD - MARERARNERMORMEMNAEIER "
%, c EMABZEMERL  EESREABRBIRFERHY
fUREREmAMAR () Bil - UFERTERERRKSF
BIRSHERK ©

2
72

— Padasl
P XL
R

¥

i 704

Formally speaking “purity” is being clean, neat and spotless, and
spiritually it is the inner serenity and freshness. It is the source
that moves toward ideal and perfection, the root of constant self
consciousness and fulfillment.

Picnicking on the lawn, Yingzai the tea master shares the herbal

Bamboo/Tea for Purity

Tea Master/Yingzai savor the tea from the pottery and reflect on what the tea master

tea brewed with common herbs from the countryside. Participants

Bamboo Structure “Connection” tries to convey, the “purity” of relationship between man and the
environment. The bamboo teahouse “Connection” on the autumn
lawn extends the ancient hospitality and shows the future of this
tradition.
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Connection

ZTEM Designer
Z=#A19 Lee, Bo-Chun

& Materials
1+ « £B1E 4 Bamboo, Metals

R~F Dimensions
£ (L)5.4m x B (W)5m x & (H)4.9m
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Woven with uneven spacing to form the curve expressing a free-flowing
idea, “Connection” entwines the traditional weaving technique with the

future digital space and a multi-directional communication is possible.

@*Ely;j Lee, Bo-Chun

8

Concept

T8, AmERE  —ERARRENBUZHMESE

BHMTIE  FStEREFSTENBR—=EEE -
LIBUESmEMARR (B)  E=RERTE B3
FiE 0 AIFE B R AR A HH PDAR AR R > MR AR
ZRIMIAEE  BREEMEENEISN - BEBRER
XEZEBE  TEHTEREMENERMEN TEE, -
RAMXHREREMVE  BHEESAERES 1 AR |
MERAEITRE  BEARBAERBEHNE-

“Connection” is an action often
needed in weaving, and it means
to connect the future digital space
with the traditional bamboo craft
7 : in Taiwan. While the weaving is
L 2;';(2"”‘ n programmed by digital language,
7ﬂ“mﬂﬂ‘§l traditional bamboo weaving methods
of pressing and picking is adopted

R LT
: mﬁ“ \ to make four flowing curves.

DA
> SRR

~
\ “‘E& f ‘.‘. N

\"\ \ Through prefabrication, assembling
2 i\ N\ N
Ve \

and precise construction, a non-
conventional “alien” open teahouse
is erected and elevated to one meter
high above the ground in one corner
opening to the lawn so that people

may drink tea and communicate

freely with nature. BY/BWFE
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It has a streaming look
when viewed from above, an
effect of surrounded by a 3D
environment when inside, and
a fantastic aura when the light
is on at night. The real and
virtual ambience is the result
of precision technology, but the
fluid beauty is achieved thanks
to the traditional bamboo
craftsmanship, e.g. inserting a
strip into a tube, bending and

weaving, etc.

TRUZEHRMMITHRRER > ESHPE
BHZETRA 3D ZEEBAIZR @ 5840
ERNEESHMTESE  BRTHEIIN
EERBNRE TEERFEMTREA
ME-NEE - NMRSSEERTIED
mEr > FREBHREGR MRS ZENTR
B mERLELIEEOES —EEE -

W/ BFE
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Tea
Master
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Tea Master/ Yingzai

The ceramicist of Yinzai Yinzai
Studio. “Ying” is in the center of
the lawn to lead people forward,
“Zai” is a child but mature and
sophisticated enough to still
retain a little bit of innocence and
simplicity. Ceramics and eating
utensils are her favorite and
creation is her love. In her creation
process it is never so tangible and
flashes of challenge come and go,
and she always tries to grasp the
mercurial moments. Recently she
is working with her rustic friends

on the pottery pieces.
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Keyword: Refreshed and Serene Through and Through

3

Savor: The Plant’s Pristine Savor

i s . .

= Presentation: Remembering the roadside tea
= offering for thirst quenching and heat relief.

/B

BT 1 JOERER

PR © AEYD R LA R
ER ' RRENBENFI  BRTHEH -

SRABEAENIME  EEEFNTE > SENHE
RAFFHOERAETR  HRANRSP - BEENH A
BW¥E - F Hill > RUEBAMHBEZRER  BERSB KA
JRIAERK - ZAERBRN NBEERBER > R BI8IEE
MEEREF RIS TS - AEFRRHATAR T 2278 - 5D
MEFFFR -BTARETZEEHREREE - FRHEBEE
RAURZZNBYEPREER - FERBRREERER
BNEEENBERG > BFTH > Wit T OE -

The spicy and sweet scents of the pandan leaf, lemon grass and

bamboo ginger from countryside are released from the hot tea and
blended into a pristine savor of nature. The bowl seems filled with

LRARNSERRHRMEFEEASR
1 - BT oRaaR rustic hospitality. As the fragrance diffuses with the breath through
Rushes of sweet aroma are delivered from the warm herbal tea.

taste buds, the heat and thirst are relieved in time and drinkers’

E 3 | 2B ARBERRARFESR -

Every tea bowl is a handmade firing artwork by the tea master.

body and spirit are refreshed. In addition to the ancient wisdom and

rustic modesty, the value of life is deeply cherished in the process.
3. KB BERA R & B R B R MM R R K RN 4T - The handmade tea sets coupled with improvised mixture of herbal

The sugar-free rice crackers are perfect mates for the refreshing herbal. tea help to purify people’s body and mind.
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Starting from the seating, the tea master leads the participants to
touch and smell the fresh lemongrass. A new flavor rises when the
tea and herbs are added into the bowl. When the last drop of tea is
dried, an elegant color of glaze appears in the bottom of the bowl

and gives a perfect closure to the ceremony.
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The Series of “Stairs”
ZIELE Liu, Hsing-Tse

A casual composition of layers and piles, the series of “Stairs

! = SOEIPY

demonstrates the geometrical concept and structure. Inside it the
design of exquisite bamboo applications, including the cup holders,
caddy spoons, teaspoon rests and even the snack stands, are

displays of lines both minimum and detailed.
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| liked the lightness and elegance of bamboo works.

How to infuse a person’s will gently into a teaspoon is a profound knowledge, and so is how to taste the tea

master’s mind through drinking tea.

The bamboo teahouse offers people room for infinite imagination.

When enjoying the gentle breeze and sipping the fragrant tea, | thought time would stop for me and hoped |

could stay forever.

| liked the idea of tea picnicking. The tea bowls were beautiful.
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Bamboo/Tea for Quietness

Tea Master/Afra Lin
Bamboo Structure “Harbor”

"R, ERERHAFMERNESER 8 "8, 28
BEESE "HLHXE —EBENFE  MTAMRERNR
HEERE > T —t) - EFALEH -

ERRETNEENESHLEAR  AFTERQICERM
B REFEI—FH (CEOY BB EEMAMIRLS
BUOEHEERFSRE - EFMMNERZIEEE  REPMRK
2 EEE > EMREEANESZE  SFAEBAMNS
RE - HEAFMENYYET EAAERETEILS
B EEMHAAYE -

“Quietness” is the ultimate state, the spiritual goal of the way of
tea. It means “nothingness”, the source of “being”, the prospect of
rebirth, the root and beginning of everything as all is dropped to
create something new.

Amidst the hustle and bustle in the MRT Taoyuan High Speed Rail
Station, the bamboo structure “Harbor” stands aside quietly like a
secret garden to offer a berth to travelers. When the aerial music of
handpan rises, the ultimate state of the way of tea arrives at where
the god and nature meet, where the past and the future meet,
where people concentrate on seeking for beauty in the world while
others rush by.
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Harbor

E&EM Chou, Yu-Jui

& Materials
4 Bamboo

R~ Dimensions

(H)3.5m

=
=)

£ (L)5.6m x & (W)3.6m x
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The green bamboos of uneven sizes symbolize the outside disturbance, but
. beyond them it is a warm and quiet world like a harbor that shelters people
;E from the storm for a moment of peace and rest.
D Eﬁ?ﬁg Chou, Yu-Jui
Concept

TERRET ) (GBO) EELNBEEINMEMAENEEES
REBERFRER B ARMIANTEMAREZHELERN
B DM FRACFRREL—WTHAY - EmiE
MELBIMEHT - thIH B ERREEFEENBITM - RERILIM
BRIBENEZaMANEIRZEZE  G2H%EH T
SZMENRFEE - MEMNEBTREARIMETENDOIE

BRERItIE A BEEEAREEY -

In the beginning, “Harbor” is
designed to build two opposing
ambiences, i.e. the outside and the
inside, to interpret the tea ceremony
experience. The fence comprises
unprocessed bamboo poles of
natural hues and uneven length
is meant to symbolize both the
noisy and disorderly world outside
and the woods in natural rhythmic
movement. The dome within
made of bended bamboo rings
of two sizes represents a space
surrounded by an undisturbed aura.
The two different compositions
represent the transition of different
moods as the teahouse comforting
people’s fatigue and the stability of

overall structure is advanced.
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Two different bamboo materials
are used to convey the contrast
of the within and without,
artificial and natural. When the
afternoon sunshine dances over
the unprocessed green bamboo
skin, it’s like the bamboos
swaying with the wind. The
inner design mimicking a C60
buckyball is woven with bended
bamboos prepared by craft

master Lin, Jian-Cheng.

ZBERAMETRANTMERELK - #ELU
FEAEI - NERB AL - REM
ITRENTFIHRMDESHRE  FHREBX
BB ARSCR BAEE - M ERE
IMIMBIE R RE) - AERSEERET L C60
WMITRARE - REAMNERZMLUEE ]
TERBHALUBITRORFEZER -
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Tea
Master
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Tea Master the Interpreter/ Afra Lin
(Dancer: Cheng, Yu-Chi)

The resume of this freelancer
includes the artist in resident
for 6 years in the Treasure
Hill Artist Village and winner
of the Cloud Gate Culture and
Arts Foundation’s “Wanderer
Project”, author of “29-Page
Book” and the poems collection
“A Mute Jumping Radio”. In
her 18-month’s sailing over
the South Pacific Ocean she
learned handpan and butoh
and has become an improvising
dancer and musician. She
travels to collect stories about
plants and animals and learn

the natural rhythm.
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3 The sleeping tea god is woken up by the sound of tank drum.

2 2. RERFHROBATER S| HPEERE -

The moving melody of tank drum and handpan draws out the sweet scent of tea.

s REMA—E - AR -

The tea and bowl become one and the spirits unite.

94
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Keyword: Ariel Sound
Savor: The Breath of Inner Calm That Reaches Har
Presentation: Where the god meets nature.

ETARFARBMEKEELA > ZAN MR EHERBER
&2 RAPISBUBMBRZJMFEHENLET  BHFERMRIK
EE - BEREEIARENENZRE  BEZHEE -

B#E &— SRR HRERMRRNERZE
A 3 A MR UICRE B9 2R - B B R 89 B T 1E 2R 00 PO ET B
BE > MRUEEIEMEEBIAEE - LR RPEIE - EXREHE X
TREHEER - AMREEWRIZEE - BAESB - RFH
1% o JURER - BMEARAEIERESHE - HIEB TE—W
R RERD °

How to interpret and experience the tea ceremony in the MRT
station where food and drink are not allowed? With the music of
tank drum and handpan, Afra the tea master invites the god of
tea to the teahouse. As the dancer’s slow but powerful movement
presents the awakening, encounter, merging and farewell, people
soak themselves in the quiet calm after a bowl of tea. When the
aerial music gently wakes up the tea god and when the last drop of
tea is drunk, the tea god bids farewell, but the spirit of tea remains
until the next encounter by chance.
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The tea is served with sound
and music, and the tea god
is invited to the seat. The
dancer’s slow but energetic
steps relate the ceremony’s far-
reaching quietness and serene
meditation. The “quietness”
is there and yet not there
but makes the heart content,
and that is exactly the most

enjoyable moment.

DIBESE BENZLEHSIZWAR BEURESED
WEY  MEXEEENESNERASEER  FHLUE
B TRL O FERERME SIS ALRER EHEET

TERZEZHEZ -
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Craft

BEMRER

Fish-Pole Bamboo Set
BF{RE Su, Pao-Hung
FRMTESRE

Tea Basket with a Handle
A= shi, Su-Ling

MMREREBEEEZHL BRTERNERTHNEIR
RAMEXRER  EEREURBREESERAENEER
o lBEREN (XNBAEY) ASBENMEIMN - &
EEESM B HERMITENRBIERR  2REMTFERR
RS o

FRUBZXHERSGERREMRAMHAGEE - EREINEE
M3#E  BERIMHEASERIRER -

Bamboo has diverse practical applications. A variety of tea utensils
are made of moso bamboo and makino bamboo. The sections of
fish-pole bamboo with raised curves are good for making caddy
spoons and teaspoons, which is a clever use of natural bamboo.

The style of tea basket with a handle is a blend of traditional
techniques and modern simplicity. Both beautiful and useful, it is

ideal for outdoor use and home storage.
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The aerial music and dance lured me to stop for a break.

It was the first time | had a reason not to hurry out of the MRT station.

Watching the slow and exquisite movement of the dancer was like drinking a cup of good tea.

When | admired the music and dance attentively, all the noises around me were gone.

It was an interesting combination of the tea ceremony and performances.
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The Potential for
Bamboo/Tea Culture

RZESHEES
FEER =157 5E

BREIMIBEERBEREEFERCE —MIXRERIEE @ &
=txREE Eﬁiﬁ“%"%ﬁTﬁﬁi ZETHE - REBREAIIR
MBS DRI~ FTMEN - ELIE5REIAE MR 7 OIFARAER
RIBSEEEMEE  AIFABREEMELRBEEHER
REAB2EKE -

ma— FEEER -

IR EFEANEIBE— AT FHERELIEAIRFEE - FER R !

BED ~ EX - MER - IKFE o RIFAI—IXEEER -

BTETEELHES AR T /MRAEE - BREAER
ER—ERZHEEZER? 1989 FEBLEBRK Kaplan X
wE TERNIRERR  MEDEY  ERRIRIRSEY
RAEMENWEBENRMERE - REMHREREBHNIA
HAEE: ERAEEE  EMERT BHOK - RIFH
ERZENEER - MREZLHETEANGRR - HH%
NERBRFTERMAME  BE-—FERNOSBEIAZEBHNR
wREEE  ZHEEZBBINEBSNREI  HEFRNFHRE
T BLEBREIENREEHR - FEXBREHITHE
SR EREMRMAERET BB T ANRRIBSHELE
BRFERED - HARRENERFRERLT -

In a series of bamboo/tea activities that blended the outdoor bamboo structure

into daily tea life, the 30 and more participants were noticeably relaxed and
calmed and felt pleasant and energized. These effects showed that their mental
state was closely related to the environment, which might be referred to when
considering the future development of bamboo/tea culture.

“It was so comforting when | feel myself and the environment become one.”

“In those 30 minutes | felt as if | were led by the tea master into a space not existing in

real life. | was grateful for that.”

“| felt peaceful, joyful, relaxed and carefree. It was a wonderful experience.”

How can a bamboo structure easily block out the noise and transfer a person’s
feeling and emotion to different ones? As psychologists Rachel and Stephen
Kaplan pointed out in their Attention Restoration Theory in 1989, it has something
to do with the environment’s potential for people’s restoration capability and
quality of perception. A restorative environment usually has 4 characteristics:
being away, extension, fascination and compatibility. The moment the participants
enter a bamboo teahouse they would feel like being drawn into a space of wonder.
Their thoughts wander around during the time with the tea master. Through
focusing on their discovery, identification and realization they momentarily
break away from the real world. When the fast-moving modern life turns away
from nature, people’s need and preference for nature are magnified during the

interaction with and exploration in the environment.
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Sensory Responses to
“FEEL BAMBOO NOW”
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Overall Ambience
EERBEANES BE -BE -RE-FR -BR - EZ2

The serenity that reunifying with nature, relaxation, carefree,

55 fie (L
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[[5)3 breeziness, comfort, joy
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Sight: Bamboo Teahouse
SRIAVEEER P BB RELER

A special field experience, an unexpected tea ceremony experience

e 1]

~

B8 - TERY Kk kkxk
Touch: Art and Craft Works

RZEZBARFWPMERNX - RARFBCHADL - BHE

SR AR LA S A e B
ST o TR RS RS CAR FEEHRBFE

BE2aaIERs R OBERME The bond between the vessels, tea and earth is special. | like to drink
EZEHEIANAE  EFSESBRCAMERERZYRTEZ tea from the bowl in my hands. Tea sets are exquisite and beautiful.
BROBAUABRIEXILESKRCWER BBEIEHLHE

BERBRHEANMEBNEESSE  — T EEVEXLEAESE jeinfiutialalolel

Smell: Air
EEINEMER - BAME AR S EFMEEER

There is a herbal fragrance beside the tea aroma. The smell of

AEY B EWRSIBEATREEE  SEIIRUER
Dl —r@s iR sURZFE BT -

natural breeze and tea match harmoniously.

BRE : REEXR hkkxk
Taste: Tea and Snacks

The way of tea is to explore one’s inner heart through the simple form of drinking tea. AXEKESH SEREFHE  BEANGARESTSE

Either easily or heartily, drinking tea is a part inseparable from life in Taiwan. As the thirst The taste of white tea is fresh and sweet, the herb tea is aromatic,

is quenched, the heart is satisfied. Getting along with oneself by enjoying a cup of tea for a . . . .
and perhaps the aroma will be stronger if brewed over a straight fire.

while is the mind-healing experience of a refined culture.
The psychology behind a social phenomenon is worth exploring. More diverse values may

BE: REEE hhkk
Sound: Heard On-Site

be developed if we endeavor to promote the bamboo/tea culture to help people with physical
and mental fitness and stress relief. Through promotion, experience and motivation coupled

with professional training and popularization, the bamboo/tea culture in Taiwan will evolve in BE - B  KEVWHAZE  EWETE
a new direction and those related craft industry will prosper as well. Bird chirping, wind chime ringing, noises from campus and cars
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Sites for
Bamboo Life

BE MFEERIMEN  UWAAMEERA  HREAKEE
HEBMIEXL - M5 UMEBEAEBR - iRt
HMEZRWRE  RETAERIMIRG R "EALE
BEAD ) BB FEEMNEREBZ— -

Bamboo has been applied to people’s daily life and the bamboo craft culture thrived in Taiwan.
Today, bamboo structures appear one after another as the sites for interactions between
people and nature, land and culture. It appears that “entering people’s life and healing

people’s heart” may be a major mission for bamboo nowadays.

BREH/ MEEAXZER

MNEEAXZEH
EHIESKNORMIEERMT > MTRLIE
MEEZREEERERE -

Hedb - R RRATILSESREIER 27 SR

BEE 1 04-92656176

BAMASRS : B H 11:30-17:00

BeYoung Garden
A place to experience the food “from farm
to table”, it is the realization of merging
bamboo craft and a activated old building.
Add: No. 27, Caiyuan Rd., Zhushan Township,

Nantou County

Tel: +886-4-92656176
Open daily 11:30-17:00

AN EZF
DIMEERBEM T EHERETHIESR
e IREERFASKRILBEBERAS
AOE M o

Heht : RO AR E SEMRORER 52-12 58

TEE 1 049-2914922

Taomi Eco-Village Pavilion

A manifestation of the marriage between
bamboo craft and ecological restoration,
this bamboo structure serves as the base
for variety learning and sharing.

Add: No. 52-12, Taomi Rd., Puli Township,
Nantou County
Tel: +886-49-2914922

B RRH/BAER

B R/ BAER

BAER

BD-BR - DRE > FAREM
R IE o

b EEBR=RPRERAER 5-3 5%
EEE 1 04-22938555

BWRIAHIE ~ FAAMREESR « RES(F

The Peace Place

Natural and comforting, it’s like a secret
bamboo garden for people to find peace at
heart.

Add: No. 5-3, Caopai, Sanyi Township, Miaoli County
Tel: +886-4-22938555
Reservation is needed.
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